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In 1883 the beat of horses hooves pounding on dirt 


roads established the fastest tempo of the times in most parts of 
the world. Passengers and mail waited on men and horses. And 


the news moved no faster than the fastest horse. 
But then, even as now, the men of journalism constantly 


searched for faster means of bringing news to the people. Speed 
and truth was the axiom of a great profession, Julius Reuter 


Today, the great men of journalism, from managing 


editors to reporters, still live by those two words... truth and 
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Warner Bros. dedicate this story. 


ed. It is to them, the gentlemen of the Fourth Estate, that 


EDW. G. ROBINSON 
“A DISPATCH FROM REUTERS” 


with EDNA BEST * EDDIE ALBERT 
Albert Basserman * Gene Lockhart * Otto Kruger 
Nigel Bruce * Montagu Love * James Stephenson 


Directed by WILLIAM DIETERLE 


Music by Max Steiner » Screen Play by Milton Krims 
From a story by Valentine Williams and Wolfgang Wilhelm 


A NEW WARNER BROS. SUCCESS 


p> 





EDITORS...this is your picture...ask to see 


it early ... and you will want your readers 
to see it too, because it illuminates the true 
concept of the newspaper, its importance 
and service in public interest. It is as 


timely as your latest headlines, and a great 


boon te the newspaper business, as well. 


JACK L. WARNER, in Charge of Production 
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SHOWMEN...show this ad to newspaper 


editors. Also show them this picture... They 


will recognize the importance of giving it 


intensive backing. The tremendous pub- 


licity and exploitation possibilities for this 
attraction have never been equalled. It is 


that big! Make it hit big for you. 


* HAL B. WALLIS, Executive Producer 





eal mbeg tee Cie re bere, 


pita pit? adhe 
ee ha ent 2 | By 


2 ye 





: © @ » 
ae heed oes oe . ® e = @ AND 
" ben? dear ra 


ohy a Ion avr bh ast +, uy K.} ae = a. fet. ota 3) § a a 
Hoge te ST fb Vs ove ¢ “ pa vas dte? De Se 
ae eae MN Cts 2M eye ees, Oreo ie at aN ee 


OTHER IMPORTANT SINE Sas es 


oe a vss 4 td 
we ct 







This really is news! ... good news! ... hot news! 


It’s the kind of news you must give immediate attention. It’s 


that important to your showing of “A Dispatch From What are 
Peele, 
"hour PICTORIAL EVENTS FILMS? 
By special arrangement, Warner Bros. make available 


for the first time a practical pre-tested plan to exploit > Pictorial Events Films are not motion pictures. 
motion pictures in classrooms and at large groups 
through the medium of especially prepared Pictorial Poy UMeeiinhjs made ‘up of 90 or mote selected 


: £5 ee ‘shots’ from the actual motion picture production 
Events Films. (See adjoining box for description). fe a eg AR em 


This is a definite concrete plan to > Maps and charts are included as deemed 
exploit your showing necessary to the interest of the subject. 


—in classrooms » Each ‘shot’ is projected on a screen at intervals 
to illustrate the accompanying talk. 


—in school assemblies 


—at Parent-Teacher Association meetings > Editors of Pictorial Events Films are curriculum 


—at film discussion meetings of women’s clubs authorities, authors of text books, social science 


—at social and civic club gatherings heads, and personalities known in the world of 
education, who are now professors at Yale, Harvard, 


Fat Boy Scout meetings Columbia, New York and Ohio Universities. 


—at employees’ get-togethers 


» Each ‘shot’ is keyed by a number to a corres- 


Here is how to make the most of ponding number on the text. Text is provided with 
° each roll of film. 
this plan . 


Personal contact to school heads. 

Personal contact to other local group heads. 
Telephone follow-up. 

Mail follow-up. 


News stories to newspapers announcing that the plan 
will be carried out in local schools. (This story should 
be released by the schools.) 


Announcements to newspapers from other group 
heads where the Pictorial Events Film and lecture will 
be featured. 


Newspapers cover the showings to interview teachers 
and to report educational and entertainment values 
and other aspects. 


At all showings arrange to distribute heralds and other 
interesting reading matter about the picture clipped 
from publicity pages. 








Pictorial Events Films are sold to exhibit- Order from: 


ors and schools. 50c per subject (F.O.B. PICTORIAL EVENTS FILMS 
New York). Price includes text for lecture. 
ie Pe ete i ADD leas Ae EON AT Ve City 


a If a projector of this type is not available in your locality, contact Pictorial Events Films. 
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Julius Reuter ....... EDWARD G. ROBINSON 
Ida Magnus. .ncie eee Edna Best 
Max Wapder< Sc. vee Be Eddie Albert 
Franz Geller oo ok es Albert Basserman 
Baer. .° if A St oa Pi Ae ass Gene Lockhart 
a eg a Otto Kruger 
Sir Randolph Persham .......... Nigel Bruce 
WIOURG ea ie t S Pek ow e Montagu Love 
CRO Ba re James Stephenson 
Napoleon TIT ............. Walter Kingsford 
Betieesisiboiurtnt.avig lente soy es David Bruce 
freater (As a Boyo) 08, Pt Dickie Moore 
Max Wagner (As a Boy) ....... Billy Dawson 
Herhert (Ase 5)... 3... e Richard Nichols 
HOES Eng ae iar DAM CERES Lumsden Hare 
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Directed by WILLIAM DIETERLE 
Screen play by Milton Krims; From a Story by 
Valentine Williams and Wolfgang Wilhelm; 
Director of Photography, James Wong Howe, 
A.S.C.; Art Director, Anton Grot; Dialogue 
Director, Jo Graham; Film Editor, Warren Low; 
Gowns by Orry-Kelly; Sound by C. A. Riggs; 
Makeup Artist, Pere Westmore; Special Effects 
by Byron Haskin, A.S.C. and Robert Burks, 
A.S.C.; Musical Director, Leo F. Forbstein. 


(Not For Publication) Spanning the years from 
1833 to 1865, the story depicts the struggles of 
Julius Reuter as a young man to establish his 
‘“‘pigeon post’’ as an agency for the fast trans- 
mission of news between European centers not 
yet linked by the new telegraph. As the telegraph 
system expands, the use of carrier pigeons is 
doomed, and Reuter turns to the transmission 
of news by wire, his first “‘scoop”’ coming with 
the transmission of Louis Napoleon’s speech. 
Invaluable aide to him in his work is his wife Ida. 
who shows him early in his career that his moral 
obligations to the public must guide a news man 
above all else. Their love story is a tender one. 
As his wire service grows, competition develops 
in the Anglo-Irish Telegraph Company, is met 
successfully by Reuter, who again scoops the 


world with the news of Abraham Lincoln’s death. 


Country of origin U. S. A. Copyright 1940 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 


(REUTERS—FIRST LEAD 


Edw. G. Robinson Stars In 


‘A Dispatch From Reuter’s’ 
New Film Opens at Strand Friday 


The new film season at the 
Strand Theatre, which has got- 
ten off to such a splendid start 
with pictures such as “Knute 
Rockne — All American” and 
“City For Conquest,” continues 
with the showing of “A Dispatch 
From Reuter’s,” starring Ed- 
ward G. Robinson. The new War- 
ner Bros. picture is scheduled to 
open on Friday and will prob- 
ably be held for an extended 
run. 

Telling the thrilling life story 
of Julius Reuter, founder and 
originator of the first world- 
wide news gathering and news 
disseminating system, “A Dis- 
patch From Reuter’s” is one of 
the most important Hollywood 
offerings of the year. Warner 
Bros. have given it a lavish pro- 
duction befitting its magnitude 
of scope. Robinson, whose por- 
trayal in “Dr. Ehrlich’s Magic 
Bullet”? won him nationwide ac- 
claim, is cast as Reuter, and the 
roster of supporting players in- 
clude such notables as Edna 
Best, Eddie Albert, Albert Bas- 
serman, Gene Lockhart, Otto 
Kruger, Nigel Bruce, Montagu 
Love and James Stephenson. 
William Dieterle, who directed 
“Dr, Ehrlich’s Magic Bullet,” as 
well as such other film master- 
pieces as “Zola” and “Pasteur,” 
directed “A Dispatch From Reu- 
ter’s.” 

The story begins back in the 
early nineteenth century in Ger- 
many, where a young lad named 
Reuter is working in a bank as 
a messenger boy. Aware of the 
delay and uncertainty of the 
mails and market reports from 
the larger European centers, he 
dreams of finding some way to 
expedite such services. 


DISPATCHES... 


Le 


(REUTERS—LEAD FOLLOW-UP 


His first venture in this di- 
rection is a carrier pigeon post 
for carrying messages between 
Aix-La-Chappelle and Verviers. 
It is during this venture that 
he meets and marries Ida Mag- 
nus (played by Edna Best.) 

But meanwhile the communi- 
cations field is being revolution- 
ized by the telegraph, and Reu- 
ter’s winged messengers are no 
longer needed. Now is the time 
to launch his scheme for a large- 
seale news service. He goes to 
Paris, but is unsuccessful there. 
In 1851, he goes to England and 
becomes a British subject. 

It is several years later when 
he gets his big chance. He ties 
up the English ‘channel cable 
line, makes arrangements in 
Paris to have one of Napoleon’s 
most important speeches relayed 
word for word by telegraph, 
while it is being delivered. He 
furnishes spot copies to all Lon- 
don newspapers, and his suc- 
cess is made. “According to a 
Reuter’s dispatch” began to be 
the familiar phrase in news- 
papers that it still is today. But 
all was not smooth sailing for 
Reuter thereafter. Like all men 
who pioneer in a new field, he 
has to face ridicule and public 
persecution, before he really con- 
vinces the world of the right- 
ness of his course. 

Out of these true to life 
events, a thrilling, human story 
has been woven, combining all 
the basic ingredients of a great 
man’s life—struggle, defeat and 
eventual triumph—into a truly 
fine film. Milton Krims wrote the 
screen play from a story by 
Valentine Williams and Wolf- 
gang Wilhelm. Max Steiner 
wrote the musical score. 


Next Friday the Strand Thea- 
tre will bring to the screen a 
new kind of film thrill when the 
Edward Robinson starring pic- 
ture, “A Dispatch From Reut- 
er’s,” makes its debut. Reuter’s 
name has been seen on a thou- 
sand front pages yet nobody 
knows his story. Now, the most 
talked about man in history tells 
his own incredible tale. 

The role of Julius Reuter, the 
man who made the greatest news 
beats of all time, is played by 
Robinson, in what is claimed to 
be the best performance in his 
admirable career. Edna Best is 
cast in the role of his wife, who 
proves to be not only the perfect 
wife but also his wisest advisor 
when she shows him the true 
value of news in its relationship 
to right and wrong. Eddie Al- 
bert plays the part of his life- 
long friend who never loses faith 
in Reuter’s ideas. 

When Reuter was a young boy 
in Germany he was very much 
impressed by a courier from 
India who brought to his little 
town the news of the Far East. 
From that time on he is obsessed 
with the desire to find some way 
to dispatch news and market 
reports rapidly throughout the 
world. Together with his friend, 
Max, he opens a news agency in 
Brussels and uses carrier pi- 
geons to take the news to cities 
and villages that lacked the 
telegraph. It was hard going for 
years, with many hardships and 
setbacks. As did all men who 
possessed new ideas, he met 
much skepticism. But as the ser- 
vices of Reuter’s news agency be- 
came more and more significant 
—a pigeon carrying a scrap of 
paper that sealed the fate of an 
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Edw. G. Robinson 





Mat 102—15c 
Director William Dieterle 





2 col. mat, can be separated for individual one cols—Mat 216—30c 
ROBINSON AS REUTER—(Left) Edward G. Robinson whose many brilliant screen portrayals have 


stamped him as one of the great character actors. (Right) As Julius Reuter, founder of the first great 
's,"" coming to the Strand Friday. 


telegraphic news service, in "A Dispatch From Reuter's, 








‘Dispatch From Reuter’s’ 
At Strand on Friday 


If the knack for nosing out a 
good story from a series of 
sporadic and apparently unre- 
lated events is the badge of a 
good newspaperman, then the 
Hollywoods are full of writers 
who would make swell reporters. 

“A Dispatch From Reuter’s” 
opening at the Strand Thea- 
tre on Friday, anticipated by 
three months the mysterious 
death of a Reuter’s correspon- 
dent, recently, in Japan. 

Last year, the same studio 
produced “Confessions of a 
Nazi Spy,” which foreshadowed 
the Fifth Column investigations, 
in this country, by almost a year. 


Reuter Film Makes 1940’s 


Most Exciting Screen News 
To Show at Strand Starting Friday 


empire—a ship sights a rocket’s 
glare and frees a nation—he 
fast became known as the great- 
est reporter in history and the 
most intelligent man in Europe. 
The brilliant array of fine 
performers that make up the 
supporting cast are; Albert Bas- 
serman, Gene Lockhart, Otto 
Kruger, Nigel Bruce, Montagu 
Love and James Stephenson. 
“A Dispatch From Reuter’s,” 
produced by Warner Bros., was 
directed by William Dieterle and 
written by Milton Krims from 
a story by Valentine Williams 
and Wolfgang Wilhelm. If you 
want to see a picture as exciting 
as your latest news bulletin we 
advise you to lose no time in 
heading for the Strand. 


(REUTER’S—-ADVANCE 
Edw. G. Robinson Plays 


News Service Founder 


Edward G. Robinson, Holly- 
wood’s most versatile actor if 
his agile leaps from Dr. Paul 
Ehrlichs to sinister gangsters 
to broad comedy portrayals are 
duly considered, presents an- 
other first in his newest Warner 
Bros. film, “A Dispatch From 
Reuter’s” which opens Friday 
at the Strand Theatre. 

As Julius Reuter, father of 
the system of modern world 
news coverage, he will wear red 
hair for the first time in his 
long career. 

In preparing for the char- 
acter Robinson spent an agegre- 
gate of many days in the make 
up chair during the months the 
picture was in production. 
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Edna Best 
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Eddie Albert 





THE NAME IS PRONOUNCED “ROY-TERS” 


The name of Julius Reuter, founder of the world’s first 
great telegraphic news service, has appeared on the front 
pages of the world’s newspapers more often than that of any 
other man who ever lived. The phrase: “According to a 
dispatch from Reuter’s” is familiar to everyone who reads 
the papers. But curiously enough, during Reuter’s own 
lifetime, he had the greatest difficulty getting people to pro- 
nounce it correctly. This fact is amusingly brought out in 
the new Warner Bros. film, “A Dispatch From Reuter’s” 
with Edward G. Robinson in the role of Reuter. “Gentle- 
men,” he pleads, to those who address him as ‘Rooter,’ 
“the name is pronounced Royter.” 


Edw. G. Robinson Stars 


In Film Coming to Strand 


Following up his role in “Dr. 
Ehrlich’s Magic Bullet’ with 
another which is certain to add 
to the prestige he won for him- 
self in that picture, Edward G. 
Robinson’s newest starring role 
is in “A Dispatch From Reu- 
ter’s,” which begins a local en- 
gagement on Friday at the 
Strand Theatre. In it, he por- 
trays Julius Reuter, founder of 
the first great news service with 
world-wide coverage. 

William Dieterle directed the 
film from a screen play by Mil- 
ton Krims, from a story which 
was written by Valentine Wil- 
liams and Wolfgang Wilhelm. 
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‘PRESS’ 


| an 


Honor ‘Fourth Estate” 
At Testimonial Dinner 


Reuter’s News Agency owes its success to the 
important fact that it was able to get news to 
the papers quicker than anyone else. If your 
town is large enough to warrant it, present 
an award to the newspaper reporter and news 
photographer who have turned in the biggest 
scoop during the past vear, in the opinion of 
the judges. Play this up big for your open- 
ing, with a special dinner for members of 
the fourth estate, ceremonious presentations 
of the awards, and a press preview showing 
of the motion picture. To insure good back- 
ing, invite noted localites to make the awards. 
We think the newspapers should be glad to 
give the stunt a big break, especially the paper 
in which the scoop first appeared. Have them 


reprint the scoop in addition to running 


photos of the dinner and presentation of the 


awards to the winning “fourth estaters.”’ 


Press Cooperation 


To Sell Your Showing 


Possibilities for co-operation of the press on 
this picture are tremendous. In times like 
these when propaganda and censorship are 
rampant in the world a dedication to journal- 
istic freedom should have terrific response 
from the newspapers. Invite editors and staff 
of local newspaper to special screening along 
with members of high school and college 
publications. Showing promotes good will, 
valuable word-of-mouth bally, and good pos- 
sibility of advance plug for show. Blow up 
editors’ statements and display prominently. 


Local Paper Prints 
Special Reuter Edition 


Because the international news service which 
was originated by Reuter is such a vital factor 
in modern journalism, we think your local 
paper might be interested in publishing a 
Reuter Memorial Edition, or in dedicating 
several pages in one of the regular issues to 
Julius Reuter. Memorial edition features the 
editorial (above), stories from the publicity 
section, “then and now” merchant co-op ads 


and special sales, scenes from picture, ete. 


Suggested Editorial 
For Local Newspapers 


We think your local editor will be interested 
in using this prepared editorial: 


Acknowledged as one of the very cornerstones of 
modern journalism is the News Service Bureau. Its con- 
ception was a great and important step in the spread of 
news and universal enlightenment. Now there comes to 
the screen a picturization of that dramatic development, 
“A DISPATCH FROM REUTER’S.” 

Julius Reuter was the first to organize an interna- 
tional news service. Where days, weeks and even months 
had been necessary for the transmission of news, he 
used carrier pigeons and later the telegraph to tell the 
same story in minutes. 

Reuter believed in wide distribution of news and 
facts and in a free press that could print the truth. 
When one of his bulletins provoked a parliamentary 
crisis which imperiled freedom of the press, he said: 

‘A censored press is the tool of a corrupt minority 
—a free press is the symbol of a free people. But to be 
worthy of freedom the press must always tell the truth 
—for truth is freedom... . and without truth there can 
only be slavery and degradation.” 

Reuter believed in the power of news . . . truthful 
news ... the kind that makes men free. He believed 
that all men should know the truth and know it as soon 
as it happened. That is what a free press meant to 
Julius Reuter. 
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Proof Reader's Marks for 
Giveaways and Contest 


Print proof reader’s marks 
on blotters or cards for gen- 
eral distribution. Contest 
feature would be to print 
publicity . story, containing 
deliberate typographical er- 
rors, on reverse side of cards 
for correction. Mat of illus- 
tration (at right) available 
in 334" x9" size. Order “Reu- 
ter’s Mat 201B”— 30c — 
from Campaign Plan Editor, 
321 W. 44th Street, N.Y.C. 





Contest for Best 
Behe! fie stg Slogan 








PROOF READER’S 
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THE STORY OF THE MAN BEHIND 
HISTORY’S GREATEST HEADLINES!.. 


EDW.G. I 0 
in the greatest role of a great career 
ALISPATCH 


rou REOTERS 


(THEATRE IMPRINT] 

















For example, The New York Times uses ‘‘All 
The News That’s Fit To Print,”’ the Journal 
American is “A Paper For People Who 
Think,” ete. Readers are asked by local 
editor to send in slogans for paper. News- 
paper features contest in ads and publicity 
stories. Contestants leave slogans at news- 
paper office or in box in theatre lobby. Win- 
ners receive free subscriptions to newspaper 


and guest tickets to your showing. 
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IDEAS TO HIT HEADLINES 
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DISPATCHES... 


(REUTERS—ADVANCE FEATURE 


Man Who Made News Is 


Hero of New Strand Film 
‘A Dispatch From Reuter’s’ Opens Friday 


“The man who made news” 


well could be the title of “A 
Dispatch From Reuter’s” which 
is Edward G. Robinson’s new 
starring picture for Warner 
Bros., opening on Friday at the 
Strand Theatre. 

It is the story of Paul Julius 
Reuter, founder of the present 
official British international 
news agency, which still bears 
his name. “According to a Reut- 
er’s (British) news dispatch” is 
a phrase familiar to every news- 
paper reader, the world over. 

Because of the nature of the 
story, and the nature of the man 
who lived it less than a century 
ago, it is one of the fastest mov- 
ing screen plays Robinson ever 
has done, he says. The character, 
he adds, is most fascinating. 

“A Dispatch From Reuter’s” 
covers the period between 1833 
and 1865, jumps from Aachen to 
Brussels to Paris to London to 
Crookshaven to New York to 
Washington, D.C. and back to 
London again, and _ presents 
many characters who not only 
recorded history but made it. 
Louis Napoleon. Abraham Lin- 
coln. Delane, famed editor of the 
great London Times. A dozen 
others. 

Robinson had to turn pigeon 
fancier for many of his early 
scenes. Reuter first established 
a carrier pigeon post between 
Aachen and Brussels, two points 
then not yet connected by the 
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EDW. G. ROBINSON as _ Julius 
Reuter, the man who "made the world 
a little smaller’ by founding the first 
world-wide telegraphic news service. 
"A Dispatch From Reuter's" will be 
at the Strand on Friday. 


new system of telegraphic com- 
munication via wire. 

Reuter operated his pigeon 
post only a few years, then had 
to abandon it in favor of a tele- 
graphic news and market report 
service. This he established by 
a dramatic and imaginative ges- 
ture. He tied up the English 
Channel cable by personal lease, 
then arranged to supply all Lon- 
don papers, free, a word by word 
transcript of one of Napoleon’s 
speeches as the leader of the 
third empire delivered it in 
Paris. Thus “according to a 
Reuter’s News Service dispatch” 
got its start in public print. 

Reuter many times was in 
danger of failure, harrassed by 
rivals, once accused of fraud; 
this when he was hours ahead in 
London with news of Lincoln’s 
assassination on the other side 
of the Atlantic. This word 
caused panic in the London stock 
market. Because Reuter’s dis- 
patch was first believed, then 
doubted, there was rioting dur- 
ing which his life was threat- 
ened and Parliament called for 
an official investigation and 
trial. 

Besides Robinson, the notable 
cast includes Edna Best, Eddie 
Albert, Albert Basserman, Gene 
Lockhart, Otto Kruger, Nigel 
Bruce, Montagu Love and James 
Stephenson. William Dieterle 
directed from the screen play by 
Milton Krims. 














(REUTER’S—ROBINSON FEATURE ~~ 


‘That Guy’ Robinson Is His 


Own Severest Critic 
‘Little Caesar’ Tough on Robinson, Actor 


Edward G. Robinson has a 
rather peculiar name for him- 
self. 

It’s This Guy. Or That Guy, 
according to the required gram- 
matical useage. 

This Guy (or That Guy) is 
always Little Caesar, no matter 
his name, age, nationality, func- 
tion in life, philosophy, or ac- 
complishment. 

He will sit in a projection 
room, watching intently the 
rushes of some previous day’s 
filming, and keep up a crackling 
flow of comment on what he sees. 
As he talks he jabs home his 
points with either or both of his 
elbows. All studio co-workers 
know this habit. They try their 
hardest to sit as far away from 
Eddie as possible. But sometimes 
one or two of them get stuck, 
have to sit right next to him. 
This is very hard indeed on 
arms and ribs. Many a cutter 
or director has had black and 
blue bruises to prove it. 

“That Guy’s pretty good, ain’t 
he?” Robinson will demand, 
snarling the query out of the 
corner of his mouth around the 
moist end of the inevitable cigar. 
“Yes, sir. He’s pretty good at 
that love stuff. Makes you be- 
lieve it, don’t he? Look at the 
way he gives that dame the eye.” 

“That dame” probably is the 
lovely Edna Best, as fresh and 
pretty and ladylike as someone 
right out of a Renoir garden 
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PIGEON POST—Eddie Albert, Edna Best and “Lenchen,"' the wonder pigeon 
in a scene from "A Dispatch From Reuter's,"" which shows the early beginnings 
of the world's first great news service. Film opens Friday at the Strand. 





Lincoln Assassination 


Shown in Strand Film 


The men who shoot Lincoln 
ought to form a club. There are 
a number of them to be found 
in Hollywood and their ranks 
have just received a new addi- 
tion. 

He is Frank McGrath, who 
fired the lethal shot into the back 
of the emancipator’s head. That 
shot put a nation into mourning, 
ended the career of the greatest 
American and gave Julius Reu- 
ter his first news ‘‘scoop,” estab- 
lishing the news service that 
still bears his name. It is all 
being dramatized now by Ed- 
ward G. Robinson and company 
in “A Dispatch From Reuter’s,” 
currently showing at the Strand. 

Thus Frank McGrath has 
joined the group of screen bit 
players who have shot Lincoln 
at various times in various pic- 
tures for varying amounts. 


Edna Best Makes 
Faces—All Pretty 


If a beautiful woman makes 
faces at you on a Hollywood 
sound stage don’t be either 
alarmed or intrigued. 

Edna Best, leading lady in 
Warner’s “A Dispatch From 
Reuter’s” for Edward G. Robin- 
son, always makes faces before 
she starts a scene. 

Otherwise, she says, she can’t 
manage a natural smile or a 
true expression of alarm when 
one of these is needed in a pic- 
ture. 

Miss Best is a very beautiful 
woman and her smile is lovely, 
even in the opinion of the hard- 
to-please cameraman. But its 
natural quality is the result of 
well exercised smiling muscles, 
Miss Best thinks, and she exer- 
cises them before every take by 
wiggling her jaw, puffing her 
cheeks, and twitching her nose. 


Bronze Book Marks 


Dieterle’s Decade 


A bronze-bound book through- 
out the rest of his lifetime will 
remind film director William 
Dieterle of his first 10 years in 
Holly wood. 

The Warner Bros. picture 
maker was presented the unique 
volume on the day that he com- 
pleted his newest picture, “A 
Dispatch From Reuter’s.” 

The front and back covers of 
the book are solid bronze plates. 
On the front is engraved: 

“Reuters’ news agency has it 
from a most reliable source (a 
line from the picture) that Wil- 
liam Dieterle is celebrating his 
tenth successful year with War- 
ner Bros. It also comes from 
good authority that the crew of 
‘A Dispatch From _ Reuter’s’ 
wishes him many more years of 
contentment, success and happi- 
ness.” The date 1940 ends it. 


party. The scene that draws 
Robinson’s running fire of Little 
Caesar comment is one he and 
Miss Best share in “A Dispatch 
From Reuter’s”’; a scene in 
which he as Julius Reuter, 
founder of the first great news 
service, asks her to be his wife. 
Actually it’s a very tender love 
scene, beautifully photographed, 
quietly and expertly directed b 

William Dieterle. ; 

But to Robinson, the critic of 
his own work, it’s “Love stuff.” 
And he’s “Giving that dame the 
eye.” 

Psychologists probably would 
have no trouble explaining that 
trait in Robinson. They’d have 
a trick name for it. The folk out 
at Warner Bros. studio figure it 
as a sort of modesty; a very un- 
actorish trait in Robinson that 
makes him deprecate his own 
true talents. Those are the only 
times he talks that way. Unless 
he’s in the midst of another 
Little Caesar role. Then, watch- 
ing his own performance, it’s 
customary to hear him say: 

“Yah, That Guy’s nothin’ but 
a sissy. He ain’t really tough. 
Stick a lighted cigar in his eye 
and he’d probably blink. That 
Guy’s nothin’ but a phoney ac- 
tor.” 

“A Dispatch From Reuter’s” 
is scheduled to have its first local 
showing Friday at the Strand 
Theatre. William Dieterle di- 
rected the production. 





Mat 104—30c 
EDNA BEST portrays Mrs. Reuter, 
wife and loving helpmate of the 
founder of the great news service, in 
“A Dispatch From Reuter's." Edward 
G. Robinson plays Reuter in the film 
coming to the Strand. 


Younger Generation 
Shows Its Colors 


The effect of modern civiliza- 
tion on its youngest generation 
came to the startled notice of 
William Dieterle while directing 
a scene with Edward G. Robin- 
son and a half dozen or so little 
boys, all under ten, for a scene 
of “A Dispatch From Reuter’s.” 

The scene shows Robinson as 
Julius Reuter trying to establish 
public interest in his carrier pi- 
geon post. 

The lads are a juvenile mob, 
yapping at him in boyhood fash- 
ion. 

“Now boys, you must yell at 
him ‘Fool. Fool. Pigeon Fool’,” 
Dieterle instructed them. 

He started the scene, then 
stopped it. 

One of -the youngsters, 
screaming at the top of his 
voice, was shouting “Stool pi- 
geon. Stool pigeon.” 


PUT THESE IDEAS 


ee ee ee ee ee ee 


Distribute ‘Dispatch’ 
Envelopes with Heralds 


How To Use Reuter’s 
Statement on the Press 


Print up this envelope and distribute it with 


herald or letter inside. 


Two Interesting Quizzes 

For Newspaper Promotion 
Stir up interest with these two quizzes. Letters 
on “Importance of Freedom of the Press in 


a Democracy’ accompany answers. 


Quiz on Pieture’s Stars 


1. Name a distinguished film wherein Edward G. Robinson 
portrayed a great scientist. (“The Story of Dr. Ehrlich’s 
Magic Bullet’’) 

. What attractive blonde star recently appeared opposite Rob- 

inson in “Brother Orchid’? (Ann Sothern) 

. Name the English actress who appeared as Mrs. Robinson in 

the film, “Swiss Family Robinson.” (Edna Best) 

. Did Edward G. Robinson ever portray a G-Man? (Yes, in 

“Confessions Of A Nazi Spy’’) 

What is the name of the actor beginning a new career in 

America at the age of 74, who scored heavily in “Foreign 

Correspondent” and “Knute Rockne-All American”? (Albert 

Basserman ) 

6. In- what startling film did Edward G. Robinson make his 

first success? (“Little Caesar’’ ) 

7. Name the “Brother Rat” who recently “married”? one of the 

8 

9 


ue w N 


“Four Daughters.’ (Eddie Albert) 

. Did Edward G. Robinson ever appear opposite Bette Davis? 
If so, name the film. (“Kid Galahad” in 1937) 

- In what delightful comedy did Eddie Albert appear with 
Olivia de Havilland and Jeffrey Lynn? (“My Love Came 
Back’’) 

10. Do you know the title of the great new Warner Bros. film 
coming to the Strand Theatre on Friday wherein Edward G. 
Robinson portrays the founder of a great news agency? (“A 
Dispatch From Reuter’s’’) 


Quiz on Newspaper Terms 


1. A scoop is (a) an unimportant story that is played up big; 
(b) a story to which one paper beats all others; (c) a star 
reporter; (d) a typographer’s tool with which he picks up 
a line of type. Answer: 

2. A sob sister is (a) the person who writes the Advice-To-The- 
Lovelorn column; (b) a motion picture critic; (c) a com- 
plaining reader who writes to the editor; (d) a woman re- 
porter. Answer: (d) 

3. Copy is (a) a duplicate newspaper engraving; (b) the front 
page layout of the first edition; (c) all material to be printed 
in the paper; (d) all material that is reprinted from another 
paper. Answer: (c) 


4. White space is (a) the area in a paper devoted to editorials; 
(b) the area which has no printing on it; (c) advertising 
space which has been paid for and not used; (d) the area 
reserved for the cartoons and the comic section. Answer: (b) 


5. A deadline is (a) the last possible moment a story can get into 
an edition; (b) a line of type that has been set wrong and 
must be discarded; (c) an overworked cliche; (d) a head- 
line that falls completely flat. Answer (a) 

6. The city desk is (a) the office of the mayor; (b) the biggest 
desk in the reporter’s office; (c) the office through which 
all local news is cleared; (d) the office which is kept vacant 
for use of the tax examiner. Answer (c) 

7. Cheesecake is (a) fill-m material; (b) human interest 
stories; (c) tear-jerking photographs; (d) photographs of 
girls in shorts, bathing suits, or other revealing apparel. 
Answer: (d) 

8. Lobster trick is (a) a water-front story; (b) an early morn- 
ing reporter’s shift; (c) a practical joke played in a newspa- 
per office; (d) the fishing and boating column. Answer: (6) 

9. The morgue of a newspaper is (a) a file of miscellaneous 
information and photographs; (b) a file of obituary notices; 
(c) the warehouse where all the used engravings are stored; 
(d) the place where the newspaper stores the unsold copies 
of its back editions. Answer: (a) 

10. A cub is (a) a copy boy; (b) a stenographer; (c) a rewrite 
man; (d) a rookie reporter. Answer: (d) 





Reuter said :— 

**A censored press is the tool of a corrupt minority 
. a free press is the symbol of a free people. 

But to be worthy of freedom the press must always 


tell the truth ... for truth is freedom... and 
without truth there can only be slavery and 
degradation.” 


1. As a plaque dedicated in lobby by newspaper 
editor and leading civic official. 


2. As atopic for a newspaper editorial. 


3. As a theme for a radio talk by your local 


newspaper editor or civic official. 





“Press* Car At Theatre 
For Street Bally 


Park a car which is conspicuously labeled 
“PRESS” in front of or near the theatre. Dis- 
play a sign on it which reads: ‘The reporter 
who drives this car is in the Strand watching 
the biggest story of his career. See it for your- 
self — it’s the most exciting motion picture 
news of the year . . . Edward G. Robinson 


ae) 


in “A Dispatch From Reuter’s’’. Change copy 


to use for touring street bally. 





“How He Proposed’ Contest 
For Woman’s Page 


In the film Edward G. Robinson proposes to 
Edna Best by sending a carrier pigeon to her 
with message reading, “Is the answer to the 
question I’m afraid to ask, yes or no?” Cue- 
ing on this, promote letter writing contest for 
woman’s page of local paper on most unique 
marriage proposals person ever received or 


given. Award passes to writers of best letters. 





Imprint Newspapers 
For Street Giveaway 





Promote current newspapers from publisher. 


surprint as in illustration for giveaways. 
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DISPATCHES... 


(REUTER’S—PRODUCTION 
Director Dieterle 


Pushes A Button- 
Bedlam Results! 


The big man in the loose- 
weave linen suit and the floppy 
straw hat pressed the button in 
the handle attached to the end 
of the long black cord held in 
his hand and all hell broke loose. 

Just a moment before there 
had been silence. The wind 
shrieked and roared like the 
crazed chorus of a_ thousand 
demons. Men leaned and fought 
to stand against its pressure. 
The long tongues of flame from 
the oil-soaked torches carried by 
a dozen of them whipped out 
horizontally. 

Fog billowed and rolled in 
great grey gusts over the bleak 
headland. Far in the distance, 
barely discernible in the eerie 
moonlight, the long curving lines 
of the surf ceaselessly chalked, 
then erased, their mysterious 
message. 

Not far away, apparently not 
more than a few hundred yards, 
two small tents side by side and 
lighted by lanterns from within, 
struggled to be free from the 
ropes that held them. 

A man, wrapped in a great 
coat and wearing a cap pulled 
low over his ears, stepped from 
one of them and rushed toward 
a group of figures struggling 
to erect a tall pole in the earth. 
Other poles, already set, were 
silhouetted in a long curving line 
that swept over the crown of the 
headland, down to the shore of 
the sea far below. 

In the light of the snapping 
torches the weight of the pole 
against which the men struggled 
finally gave way and it settled, 
like a gaunt and branchless tree, 
into the earth. 

William Dieterle, the big man 
in the linen suit, pressed the 
button again. Police whistles 
shrilled. The cyclonic wind 
abated, then died, as eight giant 
motor-driven propellors spun to 
a stop. 

“Tf you think that’s any fun 
out there on that set I wish you’d 
try it,” said Edward G. Robin- 
son, walking toward the motion 
picture cameras, wiping streaks 
of dust and artificial rain across 
his face as he pawed at his eyes. 

“Open the doors,” shouted 
Jack Sullivan, assistant direc- 
tor. The huge doors of the sound 
stage were rolled slowly back. 
Blinding sunlight flooded the 
place. 

Technical workmen went 
about their duties, preparing for 
another magnificent shot of 
man’s struggle against the ele- 
ments to string a telegraph line 
for ‘A Dispatch From Reuter’s.”’ 





E. G. Robinson Voted 
Best on Articulation 


Ten United States’ lip-reading 
champions today voted Edward 
G. Robinson the easiest person 
on the screen to understand. 

They said the British actors 
and actresses were the hardest, 
but picked Leslie Howard as a 
favorite. Next to Edward G. 
Robinson’s diction, they pre- 
ferred Bette Davis’. 

The champions saw a private 
screening of “A Dispatch From 
Reuter’s” in conjunction with 
their 1940 national champion- 
ships in Hollywood. They are 
making written reports on the 
picture which will be taken into 
consideration for national hon- 
ors. 

“Robinson’s face is so mobile, 
his eyes are so expressive, and 
he says his words so sharply and 
distinctly that we can under- 
stand him even when he turns 
his profile.” 
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HE MADE THE WORLD A LITTLE SMALLER—Edward G. Robinson as Julius 


Reuter, who first conceived the idea of a telegraphic world news service. "A 


eee 


Dispatch From Reuter's'' opens at the Strand on Friday. 





(REUTER’S—-ADVANCE FEATURE 


New Film Based on Life 


Of News Service Founder 
Edw. G. Robinson Portrays Reuter 


Paul Julius Reuter, the man 
portrayed by Edward G. Robin- 
son in “A Dispatch From Reu- 
ter’s,” his latest starring picture 
opening Friday at the Strand, 
has his place in history as the 
originator and founder of the 
first modern world-wide news 
gathering and news disseminat- 
ing system. 

“According to a Reuter’s dis- 
patch ...” is a phrase that is as 
familiar to newspaper readers 
everywhere today as it was first 
to Londoners in the 1800’s. 

Paul Julius Reuter, later 
Baron Reuter, was born in 
Cassel, Germany, in 1816. When 
he was 13 he went to work in an 
uncle’s bank in Gottingen as an 
apprentice clerk, handling the 
mail and performing the other 
duties of an office boy. This 
activity made him aware of the 
delay and uncertainty of the 
mails and market reports from 
the larger European centers and 
his youthful mind, which often 
took imaginative flights, thought 
of many schemes and plans to 
expedite such services. 

In 1849 Reuter, then 33, es- 
tablished a carrier pigeon post 
between Aachen and Brussels, 
two points not connected by the 
new ever-expanding network of 
the magnetic telegraph. 

Reuter was well aware of the 
importance the telegraph was to 
assume in the field of communi- 
cation, but he saw in his pigeon 
post a way to make money, get 
into the business of communica- 
tion, and learn its problem pend- 
ing the time he might expand 
into the telegraphic field. 

His pigeon post was a profita- 
ble venture but presently the 
gap between Aachen, Brussels 
and other middle Europe points 
were connected by the telegraph 
and the winged messengers were 
grounded. 

Reuter then went to Paris, 
determined to launch his news 
and market reporting system 


there, but was unsuccessful. In 
1851 he went to England and 
immediately became a British 
subject, still fired with his big 
idea. 

In 1858 his chance came. He 
tied up the English Channel 
cable line, made arrangements 
in Paris to have one of Napole- 
on’s most important speeches 
dealing with the peace of Europe 
telegraphed verbatim, while 
Napoleon was delivering it in 
Paris, to his London offices 
where it was serviced to the Lon- 
don papers, particularly the 
Times. That was the first time 
that phrase “According to a 
Reuter’s dispatch,” appeared in 
print in a news medium. 

Success was now his. In 1866 
he opened his own cable system 
between Cork and Cookhaven 
to expediate the delivery of news 
from America brought across 
the Atlantic by east-bound ves- 
sels, a dramatic gesture which 
provides one of the most exciting 
episodes in “A Dispatch From 
Reuter’s.” 

In 1871 he was given the title 
of baron by the Duke of Saxe- 
Coburg and Gotha and Queen 
Victoria of England authorized 
him to use it in England. 


Real Newsman Now 


Edward G. Robinson’s long 
and varied career as a news- 
paper man—think back over the 
times he has been the traditional 
hard-boiled editor — has been 
made official. 

He has received from Reuter’s, 
the official British news agency 
which has representatives all 
over the world, a gold-plated 
certificate of honorary member- 
ship in the organization. Robin- 
son’s current role is that of 
agency-founder Paul Julius Reu- 
ter in “A Dispatch From Reu- 
ter’s,” the film which is current- 
ly showing at the Strand. 


(REUTER’S—WOMEN’S PAGE 
Edna Best Plays 


Wife Who Aided 
Reuter to Fame 


Edna Best likes to play com- 
edy parts and the game of poker. 
So the result is she is invariably 
cast as the oh so charming, oh 
so ladylike wife and mother on 
the screen. And poker, as well 
as all other card playing, is for- 
bidden in the Hollywood studios 
during working hours. 

She has just finished playing 
a wife and mother role in “A 
Dispatch From Reuter’s” Ed- 
ward G. Robinson’s new starring 
picture opening Friday at the 
Strand Theatre. Before that it 
was the same sort of role in 
“Intermezzo.” And before that 
she had her hands full of moth- 
erhood and the wild life of the 
jungle in “Swiss Family Robin- 
son.” 

“Not the same family of Rob- 
inson I’m married into at the 
moment,” she states with the 
solemnity that fails to mask a 
mischievous sense of humor. 
“Eddie and I are Mr. and Mrs. 
Julius Reuter in ‘Reuter’s’ you 
know. The English Reuter’s. 
Busybodies.”’ 

She calls them busy-bodies 
because Julius Reuter, with the 
help of his wife, founded the 
world’s first great telegraphic 
news service, a service (British) 
that still carries the Reuter 
name. 

The events of his life, which is 
authentically portrayed in the 
picture, show that without his 
wife’s aid he might never have 
succeeded in making his dream 
of a world-wide news service 
come true. It was she who helped 
him in establishing his carrier 
pigeon post, she who persuaded 
him to risk his entire capital in 
the project which first estab- 
lished Reuter’s as a telegraphic 
news service. 

It took Hollywood some years 
to get acquainted with Edna 
Best and for Edna Best to get 
acquainted with Hollywood. 
When she first went there, under 
contract to M.G.M. she feared 
the place to the extent that the 
day before her first picture was 
to start she packed hurriedly 
and took the first train for New 
York. 

But now, happily wed to a 
successful business man, Miss 
Best, the only actor in the fami- 
ly, is “back in the groove again” 
(her own words), and she likes 
Hollywood and picture work well 
enough to keep at it till she gets 
that comedy part. 


Film Returns Old Job 
To Montagu Love 


Montagu Love returned to his 
first profession when he began 
his role as Delane in Warner 
Bros. “A Dispatch From Reut- 
er’s’”’, starring Edward G. Rob- 
inson. The film is currently 
showing at the Strand. 

Delane was one of the most 
famous editors of the London 
Times, with a _ solid record 
through its scores and scores of 
years as being one of the most 
influential newspapers  pub- 
lished. 

When Love was just out of 
school in his native England, he 
went to work as an illustrator 
for a newspaper in Portsmouth. 

In setting Love for the part 
of Delane, Director William Die- 
terle did the expected thing. The 
tall and stately actor has a part 
in every picture Dieterle di- 
rects, and also in many other 
Warner Bros. productions, for 
he is an able experienced actor 
and one whose great height and 
width of shoulder give him a 
commanding appearance. 
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Postal Flashes the Word on 2.000 Windows 
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All this, and a mes- 
sage from Postal’s 
President to 17,000 
Postal employees 
suggesting they see 


This giant wire—17 x 21’—displayed in all 
Postal windows. Contact local Postal Telegraph 
office to imprint your theatre name and play- 
date. Get yours while the supply lasts! If local 





“*Reuter’s.”’ 
office cannot help you contact: 
Mr. P. B. Hinerfeld, Adv. Mer. 
' 6 ® 
Postal Telegraph, 253 Broadway, New York City 
es e S| 
Letter To Principals Students Take Over Page 
: - e,@e 
And Educators In Special Reuter Edition 
Dear Sir: vite " 2 
As an educator, you will be especially interested in the next Journalistic and educational angles are iIm- 
picture at the Strand—Edward G. Robinson in “A Dispatch From . 
Reuter’s.” portant enough to get high school behind 
This picture is more than the exciting story of the develop- 7 = ‘ n : “ 
ment of up-to-the-minute journalism and of the founding of the showing. Cooperate with principal in asking 
world’s first international news service. It is more than the 
biography of a great man, Julius Reuter, whose vision made loeal newspaper editor for space in special 
modern reporting possible. It is an apprgien of the place of 
news in our modern civilization, one which makes apparent the . ene 
dangers of its abuse, as well as the benefits of its good usage. Reuter Memorial kdition (see stunt on page 
We have become so accustomed to our liberties in this country ° eo. ° 
that we forget how hard they were be secure. : And perhaps the 6) One page of this edition 1S turned over 
most important of these liberties, freedom of the press, is the * 
one which we take most for granted. A picture like this one, to the staff of the high school paper. Students 





therefore, which calls attention to the importance of an uncen- c : 
sored press, and which gives fresh force to our determination —staff of school newspaper, journalism stu- 
to keep it so, deserves the support of everyone interested in the : 
preservation of our democracy. dents, extra-curricular leaders, etc.—cooper- 
We think you will enjoy seeing this picture, and we hope : ae ; A : i 
that you will recommend it to your students as well—especially ate In writing stories, editorials, reviews and 
to those who are studying journalism. ; 
The Manager ads on Reuter for entire page. 
sy es e e 
Story of Reuter’s tor Students Review Picture 
School Essay Contest For Newspapers 
Sponsor an essay contest for high school School-age newshawks are numerous, so why 
students on subject: “The Importance Of not conduct contest wherein youthful aspir- 
News To A Democracy.” Writers of the besi ants to the fourth estate are asked to write 
essays receive passes to show. Contact school a review of the film? Best review is published 
newspaper to print winning essays while you in school or local newspaper with passes to 
use entries for display in your lobby. next attraction as awards. 


MNRAS 
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DISPATCHES... 


(REUTER’S—OPENING DAY 


‘Reuter’s’, Timely, 
Exciting Film, 
Opening Today 


A picture as timely and ex- 
citing as the latest news bulletin 
will open at the Strand Theatre 
today when Warner Bros.’ “A 
Dispatch From Reuter’s” star- 
ring Edward G. Robinson, starts 
its local run. The screen has 
brought to the front the stories 
of many famous people but 
never before has it revealed the 
tale of a person so widely heard 
of, but so little known. 

Robinson plays the part of 
Julius Reuter, whose speedy 
dispatches held within them the 
fate of empires and who did 
more to form the ethical credo 
of news gathering than any man 
in history. He first had the idea 
of finding some way to speed up 
the traveling of news when he 
was a child. Never forgetting 
his childhood ambition, he and 
his friend, played by Eddie Al- 
bert, open a news agency and 
use pigeons to carry the news 
between towns which have no 
telegraph. As years go on the 
Reuter’s News Agency becomes 
more and more associated with 
dramatic and = far-reaching 
events despite attempts to place 
obstacles in his path. 

Edna Best portrays his sym- 
pathetic wife who drives home 
the lesson that the duty of a 
reporter is first to his people and 
secondly to his paper. Others in 
the cast include Albert Basser- 
man, Gene Lockhart, Otto Kru- 
ger, Nigel Bruce, Montagu Love. 





(REUTER’S—PREPARED REVIEW 


‘A Dispatch From Reuter’s’ 
Is Screen Masterpiece 


Robinson Brilliant in Reuter Role 


When the screen masterpieces 
of this decade are reckoned, “A 
Dispatch From Reuter’s”’ will be 
among them for the Strand 
Theatre’s newest entry is a 
beautifully done screen docu- 
ment from every standpoint— 
direction, performance and all- 
around production quality—an 
important impressive screen 
event. 

Dedicated to the Fourth Es- 
tate, “A Dispatch From Reu- 
ter’s” dramatizes the life story 
of the founder of the first world- 
wide news service, From boy- 
hood, Julius Reuter was _ ob- 
sessed by the desire “to make the 
world a little smaller” through 
a more rapid circulation of vital 
news. Dauntless courage and in- 
conquerable optimism speeded 
him to this goal. As Reuter, Ed- 
ward G. Robinson presents a 
brilliantly etched portrait in an 
outstanding performance rival- 
ling that which he gave as “Dr. 
Ehrlich.” He is supported by a 
uniformly excellent cast. There 
is Eddie Albert, whose insouci- 
ant charm in the role of Reuter’s 
associate injects a bright note 
of gayety into the story. There 
is Albert Basserman, 70-year 
old refugee actor whose fine 
work in American pictures have 
brought him over-night fame. 
There is Edna Best to lend 
charm and beauty to the role of 
Mrs. Reuter. Gene Lockhart con- 


tributes one of his most realistic 
jobs as a conniving banker. 
The narrative covers a period 
of some thirty years—the middle 
of the nineteenth century—dur- 
ing which Reuter, starting with 
a small pigeon post to bridge 
communication gaps, builds up 
a news gathering and dessemi- 
nating agency which covers the 
world. Dramatic highlights of 
the story are the speedy dispatch 
of Louis Napoleon’s announce- 
ment of an armistice after the 
Crimean war—first news story 
to appear in the London papers 
under a line which was to be- 
come world famous: “According 
to a dispatch from Reuter’s”; 
and the beat scored by Reuter’s 
in reporting Lincoln’s assassina- 
tion. Eloquently interwoven with 
the main theme of Reuter’s work 
is his tender love story. 
William Dieterle’s sympthetic 
direction deserves the highest 
praise for he has achieved a 
careful balance between the ab- 
sorbingly human side of the 
story and the epochal nature of 
the film’s message—namely, the 
building of democracy’s greatest 
weapon, a free but responsible 
press. He has kept the film mov- 
ing briskly, getting his story 


across with action rather than_ 
lengthy dialogue. The screen 


play by Milton Krims is based on 
the story by Valentine Williams 
and Wolfgang Wilhelm. 
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Reuter’s’ Film 
To Be Held Over 
For Second Week 


It seems fitting that the big- 
gest sereen news scoop of the 
year should have the largest ad- 
vance ticket sale of the year and 
Warner Bros. new, thrilling film, 
starring Edward G. Robinson, 
“A Dispatch From Reuter’s,” 
now at the Strand Theatre, lives 
up to those expectations. 

During the first few days of 
the picture’s run the theatre was 
packed solid and when there was 
no indication of a letup after a 
week had passed the Manage- 
ment found it necessary to an- 
nounce that the picture would 
be held over for an extended 
run. 

Robinson plays the role of 
Julius Reuter, the man who 
made his dream of dispatching 
world-shaking events rapidly 
from one nation to another, come 
true. 

Edna Best portrays his wife 
and shows what great influence 
she had in molding some of the 
fine ideas that made Reuter’s 
name synonymous with unbi- 
ased news reporting. Eddie AI- 
bert plays the part of his life- 
long friend who gave him most 
needed encouragement. 

William Dieterle directed the 
film and set a pace that makes 
the picture as exciting as the 
morning headlines. Milton Krims 
wrote the screen play from a 
story by Valentine Williams and 
Wolfgang Wilhelm. 





Mat 202—30¢ 


REUTER'S, INC.—Edward G. Robinson as Julius Reuter and Edna Best as his 


wife, ally and aide, carry the dramatic principal roles in "A Dispatch From 


Reuter's,"' current hit film at the Strand. 


ON THE SET—Edward G. Robinson and Albert Basserman received a. visit 


from Noel Coward at the studio during the filming of their new picture, 
"A Dispatch From Reuter's," currently showing at the Strand. 





EDWARD G. ROBINSON — Known 
to nearly all the world as "Little 
Caesar" .. .from the title of one of 
his most famous films . . . Native of 
Roumania, raised in New York gradu- 
ated from Columbia U. Began stage 
career as vaudeville monologist .. . 
good stage roles next . . . Theatre 
Guild stardom, then Hollywood... 
Famed as film gangster, he recently 
did turnabout with "Dr. Ehrlich’ role 
won wide acclaim . . . Now starring 


in "A Dispatch From Reuter's. 


EDNA BEST—Walked out on a Holly- 


wood contract nine years ago because 


she was scared .. . Returned last year 
to play in "Intermezzo" and ''Swiss 
Family Robinson" . . . Soundly estab- 


lished there now, she has just finished 
playing Mrs. Reuter in "A Dispatch 
From Reuter's" . . . English-born, she 


was well-known on London stage... . 





e PERSONAL NOTES e 


EDDIE ALBERT—Got his theatrical 
experience by appearing on “amateur 
night" programs . . . Born in Rock 
Island, Ill... After two years at Univ. 
of Minnesota, headed east, garnered 
whatever jobs he could find in enter- 
tainment field . . . Hit jackpot with 
“Brother Rat’ role . . . Hollywood 
asked him to do it again for pictures. 


ALBERT BASSERMAN—At 70, mak- 
ing his second climb up the ladder to 
fame ... Native of Germany, was one 
of the most celebrated European 
stage stars .. . Came the black days 
of Hitler and Basserman went into 
voluntary exile . . . Small role in “Dr. 
Ehrlich's Magic Bullet" won him im- 
mediate acclaim in U.S.A., and he has 
played since in "Knute Rockne—All 
American," ‘Foreign Correspondent,’ 
and his latest film "A Dispatch From 
Reuter's'' coming to the Strand today. 


GENE LOCKHART — Writes short 
stories, radio scripts and songs as a 
sideline to playing fine character roles 
in Hollywood .. . Newest of these is 
the banker in "A Dispatch From 
Reuter's' . . . Teamed for years with 
his wife, Kathleen, in vaudeville, on 
stage and in radio serials . . . Role 
of the informer in "Algiers'' won him 
widest praise. 


OTTO KRUGER—Began his career as 
an electrical engineer in Toledo, Ohio 
. . . Dropped this when he became 
interested in the stage ... Made a 
name for himself on Broadway, alter- 
nating between stage and screen... 
Recent pictures have included 
"Thanks For the Memory," ‘Another 
Man," and "Dr. Ehrlich's Magic Bul- 
let" . . . Currently featured in "A 
Dispatch From Reuter's."' 


NIGEL BRUCE—Known as the clown 
prince of the British "colony" in Hol- 


‘lywood . .. Typically British, he was 


born in Ensenada, Calif. of British 
parents . . . Was raised in England 
.. « Educated for banking, he went 
to war instead, then turned to acting 
. » » Constantly in demand in Holly- 
wood for character roles . . . Newest 
film is "A Dispatch From Reuter's." 


MONTAGU LOVE—A newspaper art- 
ist in London, Love got his introduc- 
tion to the theatrical world by sketch- 
ing actors... Finally gave up his art 
to become a professional player... 
Played on London stage, toured world 
in Shakespearian repertoire .. . Shaw 
plays on Broadway . . . Succumbed to 
the lure of the camera and became 
one of Hollywood's most famous char- 
acter players . . . Newest role is in 
"A Dispatch From Reuter's." 


JAMES STEPHENSON—Born in Sel- 
by, Yorkshire some 35 years ago . 
Amateur theatricals interested him so 
much that he finally gave up business 
and went professional . . . While play- 
ing the lead in "Storm in a Teacup," 
he was spotted by Warner Bros’. Irv- 
ing Asher, and signed for pictures 
. . » Made some films for Warners in 
England, then came to Hollywood 
... "A Dispatch From Reuter's"” is 
his latest film. 


WILLIAM DIETERLE — Came to 
America steeped in the traditions of 
the Reinhardt Theater, where he had 
spent nine years working with the 
great master . . . Almost giant-sized, 
he is surprisingly soft-spoken . . . Re- 
sponsible for such film masterpieces 
as Academy Award winner, "The Life 
of Emile Zola," "Juarez"... "A Dis- 
patch From Reuter's"' is his latest. 
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Effective Display 
From Ad Art 


Cueing on ad 
305 place cut- 
out of Robinson 
in front of large 
globe. Baby 
spot hits cutout, 
casting shadow 
on globe. Copy 
reads: ‘““No Man 
Knows Him, Yet 
His Shadow 
Covers The 
World!”’ 


Novel Giveaway 
To Build Advance Interest 


You can make up a novel giveaway by pro- 
moting a quantity of capsules containing 
blurbs on the show. Advance folder’s catch- 
lines reading, ‘“‘Learn the story of the man 
behind a million headlines,”’ ‘‘See the mos? 
astounding news story ever revealed!’’, 
“Thrill to the story of Reuter’s greatest ad- 
venture’, etc. are printed on onion skin 
paper similar to the messages carried by 


pigeons. Distribute from theatre lobby. 


Large Lobby Map Plays Up 
Reuter’s News Coverage 


Set up large map in lobby with red lines radi- 
ating from Reuter’s in London to all the im- 
portant capitals in the world. Eyecatching 
display graphically shows Reuter’s as the news 
nerve center of the world. Above each foreign 
capital paste newspaper headline relating to 
event of world importance that recently oc- 
curred there. Surround with scene stills from 


exchange set, billing and playdate. 


Sponsor Contest for Oldest 
Copies of Dailies 


Get localites searching in attics for old news- 
papers. Announce in your lobby, through 
your local newspaper, and in your theatre 
program that prizes will be awarded to those 
who bring in the oldest edition of the local 
newspaper. Entries will make an attractive 
showcase display in your lobby. Feature title 
and scene stills nearby with copy: ‘““The Story 
of the man behind the biggest new beats of 
all time.”” Add billing and playdate. 





Blow-Up from Ad 
Makes Lobby Display 


For an effective and unusual lobby display, 
cut out the question mark in the ads, blow 
up to giant size, and mount. Mat 301 and 
303 carry this art, but feature different copy. 
It might be very striking to make several 
blow-ups, and mount question marks around 
your lobby, two with the copy in those ads, 
the others with different copy taken from 


the ad lines. See inserted ad section. 





Lobby Shadow Box Sells 
Robinson’s Newest Mit 


Lobby shadow box displays heads of Robin- 
son in various roles. Mount flasher bulbs 
behind so that stills are lighted in sequence. 
Central portrait, larger than others, showing 
him as Reuter, is captioned: “His Greatest 
Role!” Other stills show him in “Little 
Caesar,” “Tiger Shark,” “Silver Dollar,” 
‘‘Amazing Dr. Clitterhouse,”’ “Dr. Ehrlich’s 
Magic Bullet.” Order “Reuters Display 
Stills” —75c—from Campaign Plan Editor. 





Teletype or News Vicker 
is Good Lobby Display 


Set up a news ticker or a teletype machine in 
your lobby a week in advance of your show- 
ing. You can promote the use of one from 
the local branch of a national news service, 
from a local broker, or from your local tele- 
graph company. Send the latest news head- 
lines through the machine, interspersing with 
plugs for “A Dispatch From Reuter’s” with 
theatre name and playdate. 





Display Past and Present 
Newspapers in Lobby 


Interesting lobby display can be made from 
a comparison of the make-up and general ap- 
pearance of newspapers—past and present. 
Source of supply for old papers may be local 
newspaper files, old time localites, public 
library, or historical society. Mount papers 
on large board, with comment on the various 
differences spotted among them. Get local 
editor to make the comparison, and to ex- 


plain the reasons for the changes. 


LOBBY DISPLAYS SELL YOUR SHOW 
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DISPATCHES .... 


(REUTER’S—HOLDOVER 


2nd Week at Strand 
For ‘Reuter’s’ Film 


The Strand Theatre manage- 
ment announces that “A Dis- 
patch From Reuter’s” will be 
held over for a second week. The 
Edward G. Robinson starring 
film has attracted record crowds 
at every performance since its 
opening on Friday, and the man- 
agement has arranged to give 
the picture additional playing 
time. 

“A Dispatch From Reuter’s” 
which has been enthusiastically 
described by local critics as the 
year’s biggest news story of the 
sereen has an arresting list of 
supporting players which in- 
cludes Edna Best as Reuter’s 
wife, Eddie Albert, as his best 
friend, Albert Basserman, Gene 
Lockhart, Otto Kruger, Nigel 
Bruce, Montagu Love, James 
Stephenson, Walter Kingsford, 
David Bruce, Dickie Moore, Billy 
Dawson, Richard Nichols and 
Lunisden Hare and many others. 

William Dieterle directed the 
production and Milton Krims 
wrote the screen play from a 
story by Valentine Williams and 
Wolfgang Wilhelm. 


Strand Holds Over 
Edw. G. Robinson Film 


Since its opening last week, 
Warner Bros.’ “A Dispatch 
From Reuter’s,” the new Ed- 
ward G. Robinson starring film, 
has played to capacity houses at 
all performances with the 
Standing Room Only sign in 
prominent and constant display 
at the Strand Theatre. The man- 
agement claims that the picture 
has broken all attendance rec- 
ords. In view of this fact, it will 
be held over for a second week. 

The picture which is as excit- 
ing as the latest news has an 
brilliant supporting cast includ- 
ing Edna Best, Eddie Albert, 
Albert Basserman, Gene Lock- 
hart and many others. Milton 
Krims adapted the Valentine 
Williams - Wolfgang Wilhelm 
story for the screen. “A Dis- 
patch From Reuter’s” was di- 
rected by William Dieterle. 


Albert Basserman 
Is Happy Refugee 


Hollywood continues to amaze 
73-year-old Albert Basserman 
but it doesn’t baffle him. 

The great European actor 
who after his performance in 
“Dr. Ehrlich’s Magic Bullet’ 
established with the government 
his right to a place in the world 
in which to live in peace is now 
taking music lessons, the first 
he ever had in his long life. 

He sings in his current pic- 
ture, “A Dispatch From Reut- 
er’s” in which Edward G. Rob- 
inson is starred. The song he 
sings is an ancient folk ballad 
of the teamsters. 


Eddie Albert Will 
Record En Route 


Eddie Albert, now in Warner 
Bros. “A Dispatch From Reu- 
ter’s” with Edward G. Robin- 
son, plans a unique vacation. He 
is having installed in a station 
wagon a small portable sound 
recording equipment and will 
tour the west and southwest, 
making records of folk songs 
and cowboy ballads wherever he 
finds native talent. 





Mat 217—30c 


ALBERT BASSERMAN—Sensational screen "find'' of the year is this elderly 
refugee actor who is shown (center) as he appears in real life. (Top left) His 
first role as Dr. Koch, in "Dr. Ehrlich's Magic Bullet'' (Top right) In "Foreign 
Correspondent" (Lower right) In "Knute Rockne-All American" and (Lower 
left) Latest and finest of his roles is in "A Dispatch From Reuter's, now 


showing at the Strand. 





(REUTER’S—FEATURE 


Director William Dieterle 
Is Hollywood Dynamo 


Newest Film Is“ Dispatch From Reuter’s” 


William Dieterle is a big man 
—six feet four inches tall, wears 
a size 11-D shoe and has a phy- 
sique to match—and it’s just 
as well. Otherwise he would tear 
himself to pieces before a pic- 
ture he is directing was half 
finished. Newest film to have the 
benefit of his directorial guid- 
ance is “A Dispatch From Reu- 
ter’s” currently showing at the 
Strand. 

During the preparation and 
shooting of a scene he is a cry- 
stallized bundle of concentration. 
While the camera is grinding, 
his face and arms are going 
through every gesture with each 
actor. If someone does some- 
thing wrong, he is apt to explode 
like a voleano and call down 
maledictions on the head of the 
person at fault. In another mo- 
ment, he is kind and considerate 
to the very person he has just 
let loose the vials of his wrath 
upon, patiently explaining again 
just the effect he wants to get. 

His explosiveness never of- 
fends anyone who has worked 
for him in more than one scene 
as they realize the terrific strain 
the man works under and his 
emotional outbursts are directed 
more at himself than at anyone 
else. If a person fails in a scene, 
he blames himself for not direct- 
ing them properly or rehearsing 
sufficiently for them to be letter 
perfect. 

There is an esprit de corps 
among members of his immedi- 
ate staff that cannot be matched 
among any similar group in 
Hollywood. To them, he is almost 
god-like and they love him like a 
brother, a feeling that he re- 
ciprocates. 

Once a scene is finished and 
a set-up is being changed, you 
might see Dieterle wrestling 
with an electrician or chasing 
him from one end of the stage 
to another. Such fun and horse- 


play is a natural relief for his 
nerves which are strained to the 
utmost during the shooting of 
a scene. 

He considers his crew and 
himself are one big family en- 
gaged in making a motion pic- 
ture. There are times for hard 
work and times for play. In 
times of work he insists on strict 
attention for the best interest 
of the picture. In times of play 
he doesn’t mind if his crew plays 
a joke on him. 

The crew who worked with 
him on Warner Bros. production 
of “A Dispatch From Reuter’s” 
is the same that has been with 
him for years. He won’t work 
without them. 


Tree, Spare That 
Movie Woodsman! 


While on location at Arrow- 
head to shoot special scenes for 
“A Dispatch From Reuter’s” 
an extra’s bungling attempt to 
right a wrong ruined a take but 
caused the company an hilarious 
interlude. 

Don Siegal, in charge of shoot- 
ing the scenes which were to 
show how the first telegraph 
lines were built in Germany, ex- 
plained the situation to the extra 
who was to fell a tree so that 
it would fall in a certain direc- 
tion for the benefit of the cam- 
era. 

The camera began “rolling” 
and the man began chopping 
away when, to his horror, he 
saw that the tree was going to 
fall in the opposite direction 
from the one defined. Instead of 
letting it fall the man excitedly 
ran around the tree and tried 
to hold it up, injecting an un- 
conscious note of comedy that 
sent the company into hysterics. 





(REUTER’S—CURRENT 


News Service Gives 
Title to ‘Reuter’s’ 


From “M,” the shortest mo- 
tion picture title, to “Across The 
World With Mr. and Mrs. Mar- 
tin Johnson,” which if not the 
longest is near there, feature 
film titles have given producers 
and sales executives much pause 
for thought. 

Warner Bros. had one thrust 
at them however for the new 
Edward G. Robinson starring 
picture. Inasmuch as it is the 
dramatic story of Paul Julius 
Reuter and his successful strug- 
gle to found the world’s first 
great international news gather- 
ing agency they have gone to 
the newspapers themselves for 
a name. 

The picture’s title is “A Dis- 
patch From Reuter’s.” It is this 
phrase or a variation that is 
used by every American news- 
paper or press association to 
credit the origin of every Reut- 
er’s item picked up and printed. 
Since last spring there have 
been many of them, for Reuter’s 
is still the official British news 
agency, covers all of Europe 
and South America as well. 


James Wong Howe 
Is Camera Ace 


James Wong Howe can photo- 
graph a plain white wall and get 
a picture that will have any 
dramatic, tragic or other emo- 
tional quality you may name. 

He has just finished photo- 
graphing Edward G. Robinson’s 
new starring picture for Warner 
Bros., “A Dispatch From Reut- 
er’s.” It is the story of how Paul 
Julius Reuter founded the great 
British news gathering service 
that still bears his name; the 
first such service to operate. It 
requires somewhat different 
handling from his last previous 
picture, which was “Torrid 
Zone.” 

“In that I went after effects of 
brilliant tropical sunlight and 
the deep, cool blackness of jungle 
nights,” Howe explains. “For ‘A 
Dispatch From Reuter’s’, much 
of which takes place in London, 
Paris and New York, I main- 
tain the key of the temperate 
zone but handle each setting a 
bit differently. Paris, at least 
as I remember it and I guess 
the weather has not changed, re- 
quires the feeling and appear- 
ance of plenty of light and air. 
London is a grey city, even when 
the sun shines. And so it goes.” 

And because “so it goes” with 
Jimmy, his camera is as im- 
portant as any actor on a motion 
picture set. 


ATAHT Child Actor 
Cast in ‘Reuter’s’ 


It is axiomatic in Hollywood 
that no adult actor or actress, 
no matter how talented, stands 
a chance in a scene with either 
a baby or a dog. 

That truth was proved again 
in “All This and Heaven Too.” 

The stealer of scenes in that 
story was a four-year-old baby 
named Richard Nichols. 

It was Richard’s first screen 
role but certainly not his last. 
He already is appearing in his 
second picture, the new Edward 
G. Robinson biographical drama, 
“A Dispatch From Reuter’s,” 
currently showing at the Strand. 
And he’s stealing scenes right 
and left from the rest of the 
cast. Nobody seems to mind, 
however, it’s expected of him. 
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HERALD-RADIO-EXPLOITATION SHOTS 
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Get On The Air 
With These 2 Radio Plugs 


A pigeon carries a crumpled scrap of paper 
... and an empire topples! A lone rider gal- 
lops through the night... and a nation’s fate 
rides with him! A fog bound ship sights a 
rocket’s glare . . . and a million people are 
free! These are the most astounding news 
stories ever revealed ... and they are brought 
to you by a man named Reuter. Who is he; 
where does he get his information, his power, 
his secrets? You'll know when you see 
Edward G. Robinson in “A Dispatch From 
Reuter’s,”’ the most exciting, most gripping, 
most enthralling picture of the year, coming 


to the Strand Friday, (date). 





For the most astounding news story ever re- 
vealed, see Edward G. Robinson in ‘A Dis- 
It’s the real life, 


behind the scenes drama of Julius Reuter. 


patch From Reuter’s.”’ 


the man whose name has been on more front 
pages than any other man’s in history. Critics 
everywhere agree that it is thrilling, exciting, 
enthralling . .. 1940’s most gripping screen 
experience. See it now... “A Dispatch From 


Reuter’s”’ playing at the Strand Theatre. 


Teaser Idea for Giveaways 
And Newspaper Spots 


As a teaser, hand out this card: 





Who Is This Man Reuter ? 


His name has been on more front pages 
than has any other man’s in history. . . 
yet no one knows him! 


To find out telephone (theatre number) 





Phone number is your theatre’s. Attendant 
answers that Julius Reuter was the great 
newspaperman portrayed by Edward G. 
Robinson in “A Dispatch From Reuter’s,”’ 
the thrilling new picture coming to your 
theatre on (playdate). 





Use this same idea for underliners in news- 
papers. Copy asks: ‘“‘Who is this man Reu- 
ter? ... to find out, call ....”’ Insert your 


theatre number in the blank. 


6" x 18" 
Litho 
HERALD 


This “ question 
mark” treatment 
in the ads has so 
much selling 
punch, we also 
used it for the 
herald. Entire re- 
verse side free for 
co-op imprint. 
Priced low 
enough for quan- 


tity orders. 


82.25 


per M for 
more than 5 M 


$2.50 per M for 
less than 5 M 


PISSING) 


WHO) is this amazing 
correspondent whose ‘beat’ 
is. the entire world? ‘Where 
| does he get his secrets, MMs 


| power? How can a word from | 
| fin cause empires te: topple, 


f fortunes to be made or lost? 

Mow, the most talked-about 

man in history tells his own 
redibie story! Now, at last, 


UTTER SPEAKS! fo 


EDWARD G. | 


_EDNA BEST: EDDIE ALBERT 
Albert Basserman + Gene Lockhart « Otto Krasar 
Nigel Broce + Moniagu Love « James Stephenson 


eS a 
: Foo a Stee he pies etal or a asta Sere 








Carrier Pigeon Stunts 
For Extra Attention 


Carrier pigeons play an important part in the 
picture. Let them play an important part in 
your sales campaign, as well. Here’s how to 


use them: 


1. Conduct a carrier pigeon round-robin covering 
neighboring towns with invites to leading civic officials 
and news of your showing. Special committees receive 
dispatch with appropriate ceremonies, and then for- 
ward it to the next town. Each dispatch gets local pub- 
licity and the collection of dispatches is displayed in 
theatre lobby. Round-robin can be built into contest 
with localites guessing time of arrival of pigeon in their 
town. Work with fanciers in the various localities to 


supply the carrier pigeons. 


2. Run a carrier pigeon derby. Pigeons are released 
at a certain place, and the owner of the bird which gets 


to its destination quickest gets two tickets to the picture. 


3. Set up a pigeon display in lobby, with stills from 
exchange, accessories (such as message cylinder, flim- 
sies, etc.), and board describing the life, care, and 


worth of carrier pigeons. 
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ROBINSON STAR FOTOS 





8 x 10° signed fan 


foto. Showmen 
know the exploita- 
tion value of these! 
Priced: 1,000 to 
2,000 — $4.40 per 
M. Lower prices for 
larger quantities. 


11x14 
graphed color glos 
star for 
lobbies and give- 
aways. Priced: 25 
and over — 20¢ 
each; 10 to 24 — 
30c each; 1 to 9— 
35c each. Also 
available in 8’x 10° 


size at 15e each. 


auto- 


portrait 


SLIDE.... 


This slide makes a great flash 
for your showing. 





No May : 


iS vad Bis Bean 
2 COVE ee 


dw. G. ROBINSON 





tL ‘A 018 
COLORED 11x 14’s 
Set of Eight........ Rental: 35c 


Price: 1L5e¢ 





2 WINDOW CARDS 


THEATRE IMPRINT 





THEATRE IMPRINT 





MIDGET CARD REGULAR CARD 
Ae each 100 and over ........ 5c each 
DUO OO si ei oe ok 6c each 
| ee Tee: | See er Se ee een nD Ze each 

































ag ie ee sy Se each 





| ee i $2.25 each | 
ee 06 2A ee ee $2.00 each 
Dh OVER oo re. oe $1.75 each | 


i ee 80c each | 


nth 40h AP ee, oh ase cag 70c each | 
POU anavover. 2. .3..... *. 32 60¢ each 





THREE-SHEETS 


Pa Aa Oe to Se 32 each 
ae and: OVER, 66s ek 28e each | 





ee ee Tie each 


BPEL i Me each 








SIRE! .. 2. ek... Rental: 48¢ cach 


No Man Knows HIM... 


yet HIS SHADOW COVERS THE WORL 





THREE-SHEET... Rental: 24¢ 





ONE-SHEET... Rental: 82 


PRINTED IN U.S.4 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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